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I. T. Aknaposa

Ka3zaxcxuii nayuonanvuwii ynueepcumem uckyccms, Hyp-Cynman, Kazaxcman

KAMEPHBI KON - HOBBIN )KAHP
KA3AXCKOM AKAJEMHUYECKOM MY3BIKH

Annortanusi. C MOMEHTa CTAaHOBJICHHS KAMEPHO-HHCTPYMEHTAIbHON My3bIKkn Ka3zaxcTaHa BEKTOPOM TBOPUECKOTO I10-
HCKa, OCHOBOH CHHTE3a HAI[IOHAJIBHOTO U 3aI1aJHOr0 MY3bIKaJIbHOTO MBIIUICHHSI CTaJ TPaIUIIHOHHBIH HHCTPYMEHTAIbHBIH
JKaHp — KIoi. Llenb cTaThy — packpeITHE YePT TPAJUIIMOHHOTO KaHPa B paMKaxX aKaJAeMHUECKOH My3bIKH U TIPe3eHTalns HO-
BOTO ’KaHpPa — KAMEPHOTO KIOSL.

Brrpaskenue Kros B IPOU3BEICHUIX IIPEACTaBICHO MHOr0oOpa3Ho. Bomomenne ceMaHTHKH KIOSI B €T0 00pa3HOM 3Ha-
YEHUU JaeTcs B HA3BaHUU Ipon3BeaeHus. [Ipn ucnonp30BaHIY HAPOJHOTO HHCTPYMEHTAJIBHOTO JKaHpa B IPO(eCcCHOHaTb-
HOM ITHCBMEHHOM TBOPYECTBE aBTOPHI JAalOT (YHKIMOHAJIBHYIO acCOLMALNIO, IIPEJCTABICHHYIO B IIPOU3BEICHUH B BUIE
¢parmenTa (MenoguKe MU aKkoMIaHeMeHTe). CIeqyronM MOMEHTOM B I'PaJiallii 4epT KIOs B KAMEPHO-HHCTPYMEHTAIb-
HOM TBOpUYECTBE KOMIIO3UTOPOB KazaxcraHa sBiIsieTCSl TOCHOACTBO €ro YepT: MOTOPHKH, BaApHAHTHO-BApPHAIIHOHHOTO pa3BH-
THS GOPMBL, PaKTypbl HAa BCEM IPOTSIKEHUN TPOU3BEICHHSI MIIH €T0 YaCTH.

dopMupoBaHUEe HOBOIO )KaHpa — KAMEPHOT'0 KOS — SIBUJIOCH HTOIOM TBOPYECKHX MCKAaHUIl Ka3aXCKOT0 HapOHOTO WH-
CTPYMEHTAJIFHOT'O TBOPYECTBA — KIS, COSAMHEHUE 3aKOHOMEPHOCTEH ero TeMooOpa3oBanus 1 popmMooOpa3oBaHUs C JOCTH-
JKEHUSIMU €BPOIICHCKOTO TBOPUECKOTO OMEITa. [10 popme 3TH Mbeckl MPEACTaBIAIOT co00i KIOi (depeoBaHme TPEX peru-
CTPOBBIX 30H, XapaKTEPHBIX IS TPAJUIIHOHHOTO )KaHPa), B TApMOHUH MPUMEHSIOTCSI KBAPTOBO-KBUHTOBBIE CO3BYUHSI, BOC-
CO3JaloMI¥e B 3BYYaHNHU €BPOINEHCKOro HHCTPYMEHTA 00€PTOHOBYIO IJIOTHOCTH I0MOPOBOTO TeMOpa.

KiroueBble cjioBa: KOMIIO3UTOPCKOE TBOPUECTBO, HAPOJHASI MY3bIKa, )KaHpP, KaMEpHasi My3bIKa, KIol, 1oMOpoBas My-
3bIKa, KOMIO3UIHS, (PaKTypa, METPOPHTM, PETUCTPOBEIE 30HBI
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THE CHAMBER KUI IS THE GENRE OF THE KAZAKH ACADEMICAL MUSIC

Abstract. Since the formation of the chamber and instrumental music in Kazakhstan, the traditional instrumental genre-
kui — has become the vector of creative search, the basis for the synthesis of national and western musical thinking. The
purpose of this article is to reveal the features of the traditional genre within the framework of academic music and to present
a new genre — chamber kui.

The expression of kui in the works is functionally represented in a variety of ways. The embodiment of the semantics
of kui in its figurative meaning is given in the title of the work. When using the folk instrumental genre in professional writing,
the authors give a functional association to it presented in the work in the form of a fragment (melody or accompaniment). The
next point in the gradation of kui features in the chamber and instrumental works of composers of Kazakhstan is the
dominance of its features: motor skills, variant-variational development of form, texture, throughout the work or part of it.

The formation of a new genre — chamber kui was the result of creative searches for the synthesis of Kazakh folk
instrumental creativity-kui, the connection of the laws of its formation and shaping with the achievements of European
creative experience. In form, these pieces are kui (alternation of three register zones characteristic of the traditional genre),
in harmony, quart-quint consonances are used, recreating the overtone density of the dombra timbre in the sound of the
European instrument.
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Brenenmne. [1j1s1 coBpeMEHHON My3BIKAJIBHON HAyKH aKTyaJIbHO M3YUYEHHE KOMIIO3UTOPCKOM MY3BIKH
1 0COOEHHOCTEH MPETBOPCHUS B HEW HAIMOHAIBHBIX Tpagunuid. L{enpio HACTOSIIIEH CTaThu SBIISICTCS
pPacKphITHE YepT PENPE3eHTATUBHOIO )KaHpa TPAAUIIMOHHON MY3bIKaJIbHON KyJIbTYpBI Ka3aXCKOIO Ha-
poda — Kiosl B paMKax KaMEepHOH aKaJeMHUYECKON My3bIKH, MHOTOTPaHHOE IIPETBOPEHHUE Yero CIoco0-
CTBOBAJIO MOSIBJIEHUIO HOBOI'O JKaHpPa — KAMEPHOT'O KIOsl.

MHorosexoBoe ObITOBaHHE OECIIMCbMEHHON MY3bIKaJIbHOH KYJIBTYPhl Ka3aX0B, 0OCOOCHHOCTH yKJIazaa
YKU3HU MPUBEIH K (OPMUPOBAHUIO U IUPOKOMY (YHKIIHOHUPOBAHHIO OCHOBHBIX BHJIOB TBOPYECTBA —
9N0CY, CONBLHOMY NEHUIO, CONPOBOANCOAEMOMY USPOTLL HA UHCIPYMEHME, U UHCIPYMEHMANbHOMY UCNO-
HUMenNbCcmey Ha HapOOHLIX UHCIPYMEHMAX.

OcHoBHas yacTh. Benymum xaHpoMm, BIUTABLUIMM B €05 BECh 3THOC HALIMM U CTABLIMM IJIABHBIM
CBHUJIETEJIEM €€ CIIaBHOM MCTOPHUH, SABIISIETCS KIOW. DTO 3HAKOBBIH KaHpP HHCTPYMEHTAIbHON MY3BIKH,
KOHLEHTPUPYIOIIHUHA B ceOe 0COOEHHOCTH HALlMOHAJIbHOW KapTHUHBI MHUpPa, XapakTepa, MUPOIOHU-
maHus. [lo cioBam My3bikoBena-ydeHoro A. Myxam0eToBOH, «Ka3aXCKUM KIOW OTHOCHTCSI K YUCIY
BBICOKMX TPaJULUNA HALMOHAJIBHOMN KilaccukH. Ero obedenoBedyeckass 3HA4UMOCTh CPaBHUMa C UC-
KYCCTBOM CpejiHea3znaTrckoro makoma» [1, c. 53].

Kroit nmpeacraBasieT coO0H MHCTPYMEHTAJbHYIO MbECy IJISI Ka3aXCKUX HAPOAHBIX MY3bIKaJIbHBIX
MHCTPYMEHTOB (IOMOpBI', KOOBI3a?, CBIOBI3THI’). DTOT XKaHP M3BECTEH C TIeproaa (HOPMUPOBAHHMSI STHO-
ca ¥ Hepa3pbIBHO CBA3aH C €ro ku3Hbl0. [lo MHEHHIO My3bIKoBeaa b. I'M3aToBa, «kazaxckue HapoJHbIE
KIOM BBIpa)KaroT OOTaThlil MUp MBICTIEH U YastHUIM Hapoja, €ro OTPOMHBIN, HAKOIIJICHHBIH BEKAMH XY/I0-
JKECTBEHHBII OIBIT, OTHOLIEHNE K KH3HH, puponae» [2, c. 57]. Kazaxamu Kol BOCHPUHUMAETCS €lIe
1 KaK CBSIIIEHHOE IMHCHMO MPEJKOB, BRIPAKEHHOE B MY3bIKalIbHOM (opme.

Haponneie My3BbIKaHTBI 1 KOMIIO3UTOPBI CO3AaJIU LIETYIO0 rajepero 00pa3oB CBOETO BPEMEHHU B ATOM
HEOOJIBIIION 0 00beMy Thece — Kroe. ComepkaHne U TeMaTHKa KIOEB OTIMYAIOTCS MHOTOTPAHHOCTHIO
U HMIMPOTOH, B HUX OTPakeHBI TIyO0Ko Quiiocohckre pa3MbILILICHUS, OCOOCHHOCTH UCTOPUYECKOTO
pa3BuUTHs, 00pa3a )KU3HU KazaxcKoro Hapoza. Kron MHOroo6pasHsl 1mo ¢popme U colepKaHuio: nuye-
CKHE, TepOonvecKre, ObITOBbIC, HCTOPUYECKUE, TUPUUCCKHUE.

B XX Beke B pe3ysbTaTe OCBOCHUS MPUHITATIOB 3aITaJHOTO UCKYCCTBA B (DOPMHUPOBAHUSI HOBOU
MMCbMEHHON MY3bIKaJIbHON KYJIBTYpBl Ka3aXCTAaHCKHUE KOMIIO3UTOPBI CO3/1AI0T MPOU3BENIECHUS B pa3-
JUYHBIX BHAAX €BPONEHCKON KoMno3nnuu. IIpu 3ToM mpeTBOpeHHe HAIMOHAIBHBIX YePT SIBIIAETCA
3HAKOM CaMOOBITHOCTH U cBoeoOpasusl. [I[ponsBeneHns NonyyaoT HAIMOHAIBHYIO OKPACKy 3a CUEeT OT-
pakeHHUs B HUX 3aKOHOMEPHOCTEH, HCXOIALINX U3 0COOEHHOCTEH MPO(eCCHOHANBHBIX KaHPOB YCTHOM
TpajMLIMH, B IEPBYIO OUYEPEb KIOSl KaK JYXOBHOTO (PeHOMEHA KYJIBTYPBI.

CBoeoOpa3Hoe NpesIOMIICHHUE KIOSI OIMPAETCs Ha €ro KOHCTaHTHBIE NPU3HAKHU: CHeUn(pUKY HalHo-
HAJBHOTO COZIEPXKAHUS, XapaKTEPHOCTh 00Pa30B, METPO-PUTMHUECKYIO U JIaJj0-MHTOHAIIMOHHYIO CTPYK-
Typy, hopmoobpa3oBanue, paktypy u TemOp. Kioli 1 acconnaTuBHBIE CBSA3HM, BOSHUKAIOIINE BMECTE
C HHUM, TIPETBOPSIOTCS B TBOPYECTBE Ka3aXCTAHCKUX KOMIIO3UTOPOB MHIMBHAYAJIBHO, YTO CBS3aHO

! TomOpa — Ka3axCKUil IBYXCTPYHHBIN IIUIKOBBINA MY3bIKalbHbBIH HHCTPYMCHT. MI3roTaBinBaniach u3 HEJIbHBIX KYCKOB
JiepeBa: enu, KJIeHa, YHHapa. 3BYK Y JOMOpPBI TUXUH, MATKHH. V3BiIekaeTcs IMUNIKOM Witk yaapom. JJomOpa uMeeT Kopiryc
IpyIeBHIHON GOPMBI U IIMHHEIH Ipud, paznenéHHbi tagamu. Ha qoMOpe TpaIuIioHHO UCTIOIH30BAIUCE KUIBHEIE CTPY-
HBI, N3TOTaBIMBAaEMBbIe N3 OapaHbHUX MIIM KO3bHMX KHUIIOK, HACTPOSHHBIE CTPYHBI B KBapTy MM KBUHTY. COBpeMeHHas JoMOpa
(Ha3pIBaeMast Kypak, T. €. COCTABIECHHAs! U3 JIOCKYTKOB) COOMpAETCs M3 OTIECNbHBIX KYyCKOB TOHKOW (haHepsl. B kauecTse
CTPYH UCIIOJIb3yeTCsI HONIMMEPHBIN MaTepHal — 0ObIKHOBEHHAs! pbI00JIOBHAsI Jlecka. BriOpana Hactpoiika ctpyH d-g. Otu u3-
MEHCHHMSI, BBI3BAHHBIE HEOOXOAMMOCTBIO HCIIOJIHEHHUS B YCIIOBUSX COBPEMEHHOTO KOHIIEPTHOIO 3aj1a U MCIOJIb30BaHHS JOM-
OpBI B OpKeCTpe, IPUBEITH K TOBBIIICHHUIO CTPOS ¥ TIOJISTHOCTH 3BYKa.

2Ko0bI3 — Ka3aXCKUH HAIMOHAJIBHBINA CTPYHHBIH CMBIYKOBBIM MYy3bIKAJIbHBI HHCTPYMEHT. J[Be CTPYHBI HA CTAPUHHOM
KOOBI3€ JIeNagich N3 KOHCKUX BOJIOC MM BepOMOKbUX *kui. OTcIofa U Ha3BaHWE WHCTPYMEHTOB: KBIITKOOBI3 (KB — KOH-
CKHI BOJIOC), HApKOOBI3 (Hap — oxHOropObIit Bepoiton). IlozaHee ObIM MHCTPYMEHTHI M C METAJUIMYECKUMU CTPYHAMH — JKe3-
k00bI13. KoOBI3 enanu u3 nenbHoro Kycka aepeBa. OTKPBITBIH KOPIYC, KaKk U CTPYHBI KOObI3a U3 my4yka 30—60 HeKpyUueHBIX
KOHCKHX BOJIOC, Ial0T OYeHb I'yCTOMH, Oorarslii o6epronamu TeMop. Komnosutop Axmer XKy6aHOB peKOHCTpyHpOBAI Tpaau-
IIMOHHBIN KOOBI3 — CTPYHBI CTAJI METAJUINIECKUMH, KaK y CKPUIIKH, KOPITyC 3aKphIThIil. CTpOH, Kak y CKPUIIKH, IO KBHH-
TaM. DTH N3MEHEHUS BEI3BAHBI HEOOXOIUMOCTHIO HCIIOTHEHHS B YCIOBUAX COBPEMEHHOTO KOHLIEPTHOTO 3aJIa M UCIOIb30Ba-
HUS KOOBI3a B OPKECTpE.

3 CpIOBI3IbI — Ka3aXCKUH 1yXOBOW MY3bIKaJIbHbIM HHCTPYMEHT B BUJIC CBUPEIIH HIIH, TOYHEE, ABYX JKEIOOKOB, CKpeIIsie-
MBIX HUTBIO ITOJIBIMU CTOPOHAMU, M3rOTABIMBAEMBbIH M3 TPOCTHHUKA, AepeBa nitn cepebpa. J{imimHa ceiob13rer 60—65 caHTHMeT-
poB. CyIIecTBYIOT 1B€ pa3HOBUIHOCTHU CHIOBI3TBI. BOCTOUHBII CHIOBI3TEI HMEET KOHYCO00pa3HyIo, 6ojiee KOPOTKYIO 10 IUIH-
HE U MaTyIo TI0 JUaMeTpy Gopmy.
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C KOHKPETHBIM 3aMBICJIOM U 3aJadyaMM BBIPAKEHUsI HAIMOHAJIBHOrO Hadajga. OCHOBHBIM MOMEHTOM
B Ipajlaliii 4yepT TPAAULIMOHHOTO HHCTPYMEHTAIBHOrO )KaHpa B KAMEPHO-MHCTPYMEHTaIbHOM TBOpYE-
CTBE SIBJISIETCS F'OCIOACTBO TAKMX YEPT KIOsl, KAK MOTOPHKA, BAPHAHTHO-BapUallMOHHOE pa3BUTHE POp-
MBI, KBAPTOBO-KBUHTOBBIC CO3BYYH B TapMOHUU.

Hanpumep, kazaxcranckuii kommno3utop H. Menasiranues B cBoeM Mpou3BeneHNH 1715 popTenna-
HO «Jlerenaa o gomMOpe» CTpeMUTCs NPUOIU3UTH 3BydaHue (GOPTENHAHO K HACTPOCHUIO SHEPTUYHOTO,
MOTOPHOI'O KIOSI, €r0 PUTMHKE, TEMaTU3MY, PETUCTPOBOMY JHANAa30Hy U TUIIMIHOHN (aKkType, UMUTUPY-
IOIIeH IBYXToJjiocue JOMOpBL. ABTOP TaJaHTJIMBO BOCIPOU3BOAUT AMHAMHUKY HEIPEPHIBHOTO, CTPEMHU-
TEJIBHOTO JBM)KEHUS B BHJIC OJHOPOAHOM PUTMHUKH, PEIICTUIIMH 3BYKOB, PUTMO-WHTOHAIIUOHHBIX (u-
ryp, OMU3KHUX K Kio0. KOMIIO3UIIMOHHOE pa3BUTHE MOCTEIIEHHO MPOABUIACTCS K SIPKOM KyJIbMUHAIIMH
U OCYILECTBIISIETCS MOAOOHO KI0eBOMY (OPMOOOPA30BAHUIO: 3TO P MEIOAUKO-PUTMHUYECKUX BOJIH,
I/ie TIPOUCXOIUT TOCTETIEHHOE 3aBOEBAaHNE 3BYKOBOT'O MPOCTPAHCTBA, COMPOBOXKIAIOIIEECS yIIIOTHE-
HueM (aKTypbl, BO3pacTaHWeM HalpsDKeHHsI U fuHaMuKkH. B mbece «Jlerenna o momOpe» H. Menpira-
JMeBa MPOU30LLIO OJTHOE NOAYMHEHHE HAllMOHAJIBHOMY 00pasy eBpoIeickoro HHCTpyMeHTa dopre-
MUaHo, TJE aBTOP MAcCTEPCKU CO3JaJl WILIIO3UIO 3ByYaHHS AOMOPOBBIX HCIOJHUTEIBCKUX IPUEMOB.
ITpu 3TOM UMHUTALKSI TPUEMOB UTPbI HA JOMOpe oboraruia (pakTypHbIE U BBIPA3UTEIIbHBIE BO3MOXKHO-
¢t poprenuaHo.

HTorom TBOpUECKMX NCKaHUH B3aUMOJIEHCTBUS KIOSI U €BPONEHCKHUX KOMIIO3UIITMOHHBIX HOPM SIBU-
J0ck (GOPMUPOBAHHE HOBOTO SBJICHUS B aKaJIEMUYECKOH KYJIBType — KaMEPHOI'O KOS, 3aHSIBILETO
0co0oe MECTO B JKaHPOBOH CHCTEME KaMEepHO-HHCTPYMEHTaIbHOM My3bIKH Ka3zaxcrana.

SIpKuM mpUMEpOM 3TOTO SBJICHHUS MOXKET MOCITYKHUTH Mbeca I ajubTa coilo Anubu AOamHypoBa
«I1Ia6bIT («BooxuoBeHuey). 1o apkas, HCKpoMeTHasi, 3pPeKTHas beca, HATMCAHHAS B TPEXYaCTHOM
¢dopme. B Helt oTpaskeHBI TBOPUECKUE UCKAHUS aBTOpa B 00JACTH B3aUMOACHCTBHS TPAAUIIMOHHOM Ka-
3aXCKOH U eBpomneiickoil KynbTyp. st BEIpaKeHUs ¥ MOAUYEPKUBAHUS KIOEBBIX 3JIEMEHTOB HCIONb3Y-
IOTCA €TI0 KOMITIO3MIITMOHHBIC U BBIPA3UTECIIBHBIC CPEACTBA.

TpexuacTHOCTh MbECHl COOTBETCTBYET TPEM pasjeiaM 3amaJHOKa3aXCKoro Kos, Ha36IBa€MOI0
B JIOMOpOBOI1 Tpaauuuu Tokme'. 3ana HoKa3aXxCKUe KIOU TOKIIE OTPAXKAIOT SPKHUE ApaMaTHIECKUe CO-
OBITHS, XapaKTepU3yIOT BOJIEBbIE, CUIIbHbBIE 00pa3bl.
OtnuauTenbHas YepTa dTUX KI0eB — (hopMma-cxema,
KOTOpasi OpraHu3yeT UMIIPOBU3ALNOHHOE Pa3BUTHE
KIOEB B 0053aTeJIbHON MOCIIEI0BATEIBHOCTH 110 pe-
TUCTPOBBIM 30HAM.

Ktou pa3BuBaroTcs 1o ornpesiesieHHo# Gopme, pas-
JIeJTBl KOTOPOM UMEIOT HApOIHOE Ha3BaHUE: 0ac OybIH,
opra OybIH, cara. bac OysIH (0T cjoBa Oac — rooBa,
OyBIH — CyCcTaB WJIM 3BEHO) — Ha4YaJbHBIH WM IJIaB-
HBII pas3fen Kios, B KOTOPOM 3a4acTylO NMPUMEHS-
I0TCS CTEPEOTHUITHBbIE MHTOHALIMOHHBIE KOMIIEKCHI.
B atom ke paznene naercs rinaBHas Tema. Opra OybIiH
(ot cioBa opTa — cepeanHa, OybIH — 3BEHO) — CPEIHUIN
pasen, XapakTepU3yIOINNHCS CTEPEOTUIIHBIMU HH-
TOHALUSMH, OO B HEM MPOUCXOJUT MHTCHCHUBHOE
MHTOHAIIMOHHO-TeMaTH4YecKoe pa3BuTue. Bee meno-
JIUYECKOE Pa3BUTHE YCTPEMIIEHO K BBICIIEH KYyJIbMHU-
HAIlHOHHOW TOYKE, KOTOpas HOCUT HAa3BaHHE «Cara»

HpI/IHI_[PIH Pa3BEPThIBAHNUA KOMIIO3UIIUU KHOCB-TOKIIC
u Ha Z[OM6pe CUMBOJJHU3UPYET MECTO COCAUHCHUA (cxema, ipeiokerHas T. CappiOaeBbIM)

rpuda ¢ KoprrycoM HHCTpyMeHTa. «[IpumMeHuTensHOo
K TOMOpOBOM My3bIKe, — 0TMe4aeT b. AMaHOB, — CIIOBO (the scheme proposed by T. Sarybaev)

The principle of unfolding the kyuev-tokpe composition

'CoxpaHHIIKCH IBE OCHOBHBIC TPAIUIIUH JOMOPOBOro HCKyccTBa: TokIe (3anaaubiii Kasaxcran) u meprie (BoctouHsiii,
IOxHnb1it u Llentpansusiit Kasaxcran). Kron meprne Bocrounoro Kazaxcrana 0gHOT0JI0CHBI U 110 UHTOHALIUOHHOMY COJEp-
JKaHHIO OJIM3KH K MECEHHOMY CKiany. VX Meloguueckuii 0cTOB pa3BUBaeTCs CBOOOIHO M OCHOBHAsSI TeMa IO/(BEpraeTcs Ba-
PUAHTHOMY IIpeoOpa3oBaHUIO.
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“cara” ¢ mpucTaBKoi 6ipiHiui (mepBas) u exiHmi (BTopas) 00beANHSIET NOHSATHE: IIMPOKUH Pa3IUB MY-
3bIKAJIbHOTO TIOTOKA U €r0 CBSI3b C ONPEICICHHBIM YYaCTKOM Ipuda HHCTPYMEHTa, T. €. C OIpeJlesICH-
HOHM TOYKOH pETHCTPOBOTO Pa3BUTHY [3, c.44].

Jist HarnsIHOTO TIOHMMAHUS MPUHIKMIIA PA3BEPTHIBAHMS KOMIIO3UIIMH KIOEB-TOKIIE 0OpaTHUMCS
K cxeme, npeanoxenHoi T. CapeibaeBbiM [4, c. 54] (pUCYHOK).

BykBamu B cxeme 0003Ha4CHBI PETUCTPOBBIE 30HBI KI0si: A — 6ac OybiH, B — opTa Oybin, C — 6ipinusi
(repBast) cara, Il — exinwi (BTOpas) cara ¥ My3bIKaJdbHBIN MaTeprall, paciojioKEHHBIN B KaXk A0 30HE.
«Kaxoe 3BeHO pa3BUTHS B MpHHIHKIE BOIHOOOpa3Ho. [locne 3ByuaHusi 6ac OybIH ClENyeT MOIbEM
K 30HE OpTa, B KOTOPOH 3BYYHT COOTBETCTBYIOIINN MaTepHall, TO 3BEHO 3aBeplIaeTcsi 00s3aTeIbHbIM
CIIYCKOM B 30HY 0ac, B KOTOpOW BCIIbIBaeT MaTepuan Oac OywiH. [lanee cienyet mogbem k care 1 —
C TIOCTIETYIOIITUM CITYCKOM K MaTepHary opta OyblH 1 Oac OywiH. Eciii B Kfoe ecTh cara 2, TO Tocie ee
3BY4YaHHUS CITYCK MMPOHMCXOANT TEM K€ IyTem», — nuimeT b. AmManoB [3, c. 44].

AKTHUBHOE JABMKCHHE 110 BCEM 30HAM JIOMOPHI AaJl0 OCHOBAHUE MPEIIIONOKEHHIO, BRICKA3aHHOMY
A. XKy6aHoBbM [5, c. 17-18], A. 3ataecBudem [6, c. 3], a Bcien 3a Humu u b. AcadbeBbiM [7, ¢. 9], 0 6011b-
LIOM IIOTEHIMAJIE K0S K 0000I1eHNI0, CHM(OHUYECKOMY Pa3BUTHIO.

Counnenne A. A6aunypoBa «111abbIT» OCHOBaHO Ha SIPKOH, THMHAMHUYIHOW, BEIACPKAHHON B CTHIIC
Ka3axCKUX JIOMOPOBBIX KIO€B TEME, HATIOJTHEHHOM KBapTO-KBUHTOBON HHTEPBAINKOM:

Hia0srTrana

Tema anbTa HauWHAETCSd B HUKHEM PETUCTpE, 3/1€Ch MOXKHO MPOBECTH Mapajuiedb ¢ MPUHIUIIOM
CTPOCHHS JOMOPOBOTO KIOsI, KOTOPBIi, KaK MPaBUIIO0, HAYMHAETCS C 30HBI 0ac OybIH HMYKHET'O PETUCTPA.
Ha npotskenun Bceil mbeckl ST yepeqoBaHue pasmepa ¢ 5/8 Ha 2/4. OTMeTUM, 4TO HEPEMEHHBIH
MEeTp — OfHA U3 0COOCHHOCTEH JOMOPOBHIX KIOCB.

PasBuTne TeMaTH3Ma EPEXOJUT B CPEAHUI PETUCTp, 00peTast yBEpEHHOCTh M aKTUBHOCTB!

= s

I[anee HU3JI0KCHHUEC NOXOAUT A0 OOJIBIIION Z[HHaMH‘{eCKOﬁ BCPIIUHBI, TOCJIC YETO CJICAYCT PCIIPU3HOC
BO3BpalICHUC B HIDKHAMN PErucTp, raA€ CHOBA 3BY4YUT TCMaA:
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Tem caMbIM MPOABHMIKEHHE TEMBI OT HUKHET'O PErUcTpa K CpeIHEMY U jaliee K KyJIbMUHALIMNA MOX-
HO CPaBHHUTH C 30HHBIM pa3BUTHEM KIOsi: OT Oac OybIHa K opTa OybIH, a 3aTeM U K care.

B mbece KOMIO3UTOp MPUMEHSIET MPUHIIUIT CKBO3HOTO pa3BUTHS. DakTypHOE pelIeHne Mhechl Ha-
XOIUTCS TOJ BIMSHUEM JOMOPOBOM MHCTPYMEHTaJIbHOW MY3BIKH. B KadecTBe OCHOBHOTO TeMaThde-
CKOTO «3€pHa», U3 KOTOPOr'0 BBIPACTAET BCE NHTOHAIMOHHOE ¥ TAPMOHUYECKOE Pa3BUTHE IPOU3BEIE-
HUsI, BBICTYIAeT KBapTOBas IOCIIEAOBATEIBHOCTh 3BYKOB, OJIN3Kasi B CBOEM (DAaKTYPHOM H3JIOKCHHUH
K HaIlMOHAJIBHBIM 3BYKOBBIM 00pa3am, NepeJaroliM TUHAMUKY CTPEMUTEIFHOTO JBMKCHHS U OCTHHAT-
HOT'O PUTMHYECKOT0 Hayaa.

Ha mpoTskeHnHn Beero mpou3BeeHUs TeMa Oy/IeT IOBTOPATHCS elle /iBa pasa. borarsie BO3MOXHO-
CTH aJIbTa TIOMOTAI0T KOMIIO3UTOPY e1ie 0ojee SpKO OTTEHUTh BO3ZMOKHOCTH IOMOPOBOTO JIBYXTOJIOCHSI.
ITocnie mepBOro MpOBEICHNS TEMBI, KAK U B MOCICAYIONINX €€ MPOBEICHUAX, YeTKO 0003HAYEH CITYCK
B 30HY Oac OybIHa, 4YTO BOCCO3JIAET OCOOCHHOCTH KIOEBOTO (POPMOOOpA3OBAHMSL:

|

ML_]]

BoccoznaBas cnennduky 3By4aHusi HAPOJHOIO MHCTPyMEHTa, A. AOIMHYPOB Ha IPOTSKEHUH BCel
MbECHI YaCTO UCTIONIB3YET MPHUEM JO0JITOH perneTHIIMN Ha OJTHOM 3BYKE MJIM CO3BYUYHI KBAPTO-KBUHTOBO-
T0 HaIMOJHEHHUS. DTH OCOOCHHOCTH Ka3aXCKOW TPAIUIIMOHHON MY3BIKH UMEIOT 151 KOMITO3UTOPOB aKa-
JIEMUYECKOI0 HAIIPABJICHUS PEIIAIOLIEEe 3HAUCHHE.

[Ibeca anst anbra cono A. Adaunyposa «l1laObiT» sSBIsSETCS SPKUM MPUMEPOM BOILIOLICHHUS KIOe-
Boro opmoobpazoBanus. Hanudne Bcex OybIHOB, pa3BepTHIBAEMbBIX B KAHOHHYECKON TIOCIIEI0BATEIb-
HOCTH, a TaK)K€ THITUYHBIEKBAPTO-KBHHTOBBIE CO3BYYHS JOMOPOBOTO TEMaTH3Ma BKYIE C MOTOPHBIM
PUTMOM CBUETEIHCTBYIOT HE TOJIBKO O MPETBOPEHUH YePT KOS, HO ¥ O (POPMHUPOBAHUHU HOBOT'O JKaHPA —
KaMEpHOT'0 KIOsl.

Eme oguum mpuMepoM mpou3BeeHUsT TAaKOTO THIAa MOXKeT mociy uTh «Kioi» ['azuzer XKybano-
BOH 3 ee (popTennanHoro IUKiIa «IBeHanmarh mbec I AeTel u roHomecTBay. [Ibeca mo ¢popme mpe-
CTaBJISIET COOOM K0l ¢ PETUCTPOBBIM Pa3BUTHEM B AyXe TPaguLUH mokne. KoMmo3uTop Bocpon3Bo-
JUT XapaKTepPHbIE YepThl KIOeBOH (popMbl, ee Tambl — 6ac OybIH — opTa OybIH — cara.

I. ’KyGaHoBa TOYHO CEIyeT HAPOAHOW TPAMHMITAN TOMOPOBBIX KIOEB: T€Ma MPOBOIUTCS B MaJIOH
OKTaBE C XapaKTEePHBIMA KBUHTOBBIMU 3BYYaHHUSIMH, 00Pa3yIOMIMMHUCS IT0 BEPTUKAIH — 6ac OybIH:

Allegro moderato
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CpenHuil paszen nbecsl BOCIPUHUMAETCS KaK pasiell Kiosl — opTa OybIH, 0COOEHHOCTBIO KOTOPOTO
SBJISIETCSl BAPMAHTHOCTD, MPOSBISAIOMIAsICA B Pa3BUTHUN BCETO MY3BIKAJbHOIO MaTepHalla, 3Bydallero
PErucTpoMm BBILIE:
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I". ’)KybaHoBa UCIIONB3YeT PErUCTPOBO-MIPOCTPAHCTBEHHBIC COMOCTABIICHU S, XapaKTEPHBIE JIJIS KIOSI.
[ocne pparmenTa, 3Byuaiero B epBoil OKTaBe, COBEPLIACTCS NIEPEMEIICHHE BO BTOPYIO OKTaBYy, aHa-
JIOTHYHO COOTBETCTBYIOIIEMY MEPEXOY B KIOC B Pa3/Iei «caray:
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W nanee mpu MoBTOpEHUH MaTepuaja B «OpTa OybIH» BOCIIPOU3BOISTCS MIPUEMBI UTI'PbI, XapaKTep-
HbIE AJ11 JOMOPOBOI'O UCIIOJHUTEIIBCTBA.

[lo cnoram JI. MamGeToBOH, BefyIero npernoaaBatens Ka3axckoro HallMOHAJILHOTO YHUBEPCUTETA
nckyccTB, « Kioi” — mbeca, KoTopas OnecTsIne TpeTBOPSET TPAAUIIMH HAPOJHOTO HHCTPYMEHTAIBHO-
r'o XaHpa, HO KOMIIO3UTOP JIEJIaeT 3TO IPKO U HEMOBTOPUMO. DTO HE IIPOCTOE MEpesIoKeHUe TOMOPOBO-
ro Kiosl Ha ¢opTenuano, a GopTenuaHHas My3blKa ¢ TOMOPOBBIM COAEPIKAHHEM, C IPEIIOMIICHUEM €€
XapaKTepHbIX YEPT. BBICTPHIi, BhIpa3uTENbHBIN TaHEll, SIPKUI 10 CBOEH HAIlMOHAJbHOW CYyTH, J0CTa-
TOYHO CIIOKHBIHA B TEXHHYECKOM M PUTMUYECKOM IUIaHe, HAITMCAHHBIN B TPEXYacTHOH (hopMe CO CKBO3-
HBIM ITMHAMHYECKUM DPa3BUTHEM, SIBISICTCS OJHUM M3 HanOOJIee 4acTO UCIOJIHAEMBIX IPOU3BEICHUM
B JICTCKOM periepTyape» [8, c. 9].

3akiiouenune. TakuMm o0pa3oM, MOKHO KOHCTaTHPOBATh, YTO B aKaJeMHUECKON My3bike Kazax-
CTaHa IPOM30LLIO CTAHOBJIEHHUE HOBOTO JKaHpa — KaMEpHOro Krosi. Ero oco0eHHOCTBIO sBIsETCA
npeobiajaHue YepT KIOsl B €BPOINEHCKON KaMepHO-UHCTPYMEHTAIbHOW TPaIUINK, a HMEHHO KBapTO-
KBHHTOBAsl MHTEPBaINKa, OECTEPLOBOCTD, CEKYHIOBBIE CO3BYUMsI, BAPHAHTHO-BapUALIMOHHOE Pa3BU-
tre. OcoObIM CBOMCTBOM 3TOrO JKaHpa CTAHOBUTCS NPETBOpPEHHE CHEHU(PUUECKOro THIA XyHOXKe-
CTBEHHOT'O MBIILICHHSI KIOS-TOKIIE, 3aKJIFOYCHHOT0 B OYBIHHOW KOMITO3HIIMU (0ac OybIH, OpTa OybIH,
cara).

CBoeoOpa3zue n caMOOBITHOCTD Ka3aXCKOM aKaJeMHUYEeCKOM My3bIKH 3aKJIIOYAIOTCS B TIIyOOKOM IIpe-
TBOPEHHH HALlMOHAJIBHBIX 4epT. Kommo3uTopckas My3bika KazaxcTana oTiIn4aeTcsi OpUrHHAJIBHON Ma-
JUTPON XyIOKECTBEHHBIX 00pa30B, OJM3KMUX SMOLMOHAIBHOMY M WHTOHAIIMOHHOMY CTPOIO TpaUIlU-
OHHOI MY3bIKH.
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